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H ES€p Tng EipAvng

21a kawoupyla £pya tng Elpnvng, tadpol, ayeAddes kat ka-
Tolkia, KatolkoUv Toug aypldétonoug Tng ¢aviaciag g, X
autd PBAEMOUE va EVOAPKWVETAL «N PAPUA PECA TNG», MOU
elval pla naparAayn tou «natdlou peoa te». Méoa and Tig
{wypaplég NG, YaAnvieg ayeAddeg korradouv Aogd tov Bea-
TN, AVNOUXEG Yla TIG aapkoPopeg npoBeaelg tou. H aAnBela
elval nwg n Epnvn éxel aoxoAnBeil edw Kal NoAAEG Sekaeti-
€C LE To Bépa twv ayeAddwy, éxovrag teg NApoucldosl o€
atopikn ekBeon oto Salon de Mars oto [Napiol, To 1990, pe
v ykaAept Berggruen. Xtnv nopeia g €xel 0UXvVA avIANGEL
and v de€apevn twv {wwv TNG (pavraciag tng, nAdopata
Tou {wikoU PBaciAelou, Balovtdg ta SeCloTexVIKA Kal Taxu-
daktuAoupyikd ota tonia tng, AAAOTE plooKpuppEva, AAAoTe
KapoupAaplopéva, oav o kKpuPto. Opwe to Katokaipt Tou
2021, &pxioe va NAGBeL pikpookomika yAuntd, toter {Owv
andé nnAg, ato vnol tng Kdoou, kat eptiate to 6ikd tng oU-
pnav ané wa, Ta onoia otnv CUVEXELD EVOWHATWOE OTOUG
nivakég tg. MapadAAnAa, Eavayupva o ayannpeveg NaAleg
OUVBECELG Kal Tonia, Ta OIKELOMOLE(Tal €K VEOU, Kal ELOAYEL O
autd toug ouvtpo®oug tng, ta {wa. Etal, n okeia navida
KAveL Ty eppavion Tng oe acuvhBiota pépn, kaBwg n Eiprvn
enavagepel o katdotaon napbévag guong eva adle€odo
Kdnotou 6pduou TNG NOANG, e pia otpatid and Prepwtols
¢pioug.

H mpwrtaywviotpia g oglpdg autng, n ayeAdda MnéAAa,
OTEKETAL PNPOOTA anod evav Toixo Pe YKpapLtl and npwrto-
YOVEG HACKEG MOU QVTIOTIKTIKA unoypappidouv tnv euyévela
Tou xapaktpa e O oupnpwIaywviotng g, évag yada-
pOG 0 XApng, OTEKeTAl NAvw Og €vav PIKPO AGPO, PEPVO-
VTag oTov Vou pag tnv tawvia tou Popnep Mnpeoody «Xtnv
TUxn 0 MnaAtaddp» (1996), otnv onoia NpwtaywvIoTel éva
unodUylo — avunepdonioto {wo Pe BApevo BAEPpa — nou
nepva ta ndvoelva ota xépla 61adoxIKwV BAVAUCWY apevT-
KWV, Kal To KauoTtikd alkoueA pe tov titho «EO» (2022) tou
MoAwvou oknvoBetn MEpLu YKOAOMOKIL, pia loTopia yvwotn
otoug puBonAdoteg Tou naAloy katpou. Qotdoo kaveéva and

Ta {wa g Eiprvng bev eival depiévo, olte popd oapdpl Xe
auth Tnv vea oelpd épywy, n Eipnvn EekAeibwoe tnv pavipa
Kal Apnoe 0pBAVOIXTEG TIG MOPTEG TOU axXupwva, yid va pno-
pouv va pnavoByaivouv ta {wvtavda eAelBepa.

Ytnv teAeutaia tng ékBeon pe titho «ténot emBupiagy (2021),
KuplapxoUaoe €va 00UPeaAIOTIKO OTOIXE{0 OTIG OUVBETELG TNG
— énou yloptdotnke n Bepaneutikn epuBUBIon oto dAoog, To
forest bathing (ané to lanwviké shinrin-yoku): oxoAika Bpa-
via Eeputpivouv pEoa atlg ouotadeg Twv SEvOpwY, OMou
npoPdAAetal pila tawvia oe aonpévia oBoévn, €va owpa ei-
val TUAlypévo oto Sixtu plag aiwpag oav xpuoaAida, Tpeig
Ad€elEG KOUVIEG alwpouvTal NapaAAnAa o€ pia oknvh Mou eXel
pla unoPpuxia akivnoia. Méxpl twpa n Eiprivn dev eixe BaAel
{(a oto Npooknvio, U e€aipeon tnv o€lpd Twv ayeAadwv to
1990. ¥ta nponyoUpeva €pya thg, tTa nAdopata tou {wikou
BaoiAeiou mapapovelouv kpuppeva, n eppavidovtal peoca
and natyviwdelg vUgels. Ta naAdtepa €pya TNG NEPIEXOUV
enfong MoAAEG avamopég otn ouvdgela {wypAapou-Taxu-
daktuAoupyoU, nou xapaktnp(lel Tov Tpono nou SoUAeUEL:
KOUKAEC, UIAPIOVETEG, VIEKOUNAPIOPEVEG (PLYOUPES, LNXAVIKA
nawxviéla, eivat pepik@ and ta avilkelyeva nou xpnolponolel
OTIC OUVBEOEIC TNC.

O1 véol nivakeg EexelAilouv and opylddN XPWHATIKOTNTA:
App0G OTo XpWHa AvBoug podakviAg PE TIG OKIEG TWV aye-
AGdwv, PMAE anoxpwoelg oupavou Mou OKOTEWVIAZEL Kal Ta
KpUOTAAAIVa mpacivwnd vepd nou yAgipouy tv akpoBaiaoc-
old. Ta unoydotpla Twv TeTpdnodwv {wwv PeyyofoAolyv.
‘Eva petypa pol-poB-poutia pe dUo povaxikoug taipoug rnou
€edlpouv oto BABog, evad AEUKEG MAMIEG OUYKEVTPWVOVIAL
0TO NPWTO NAGvVo, NAAICIWEVEG and éva Nukvé NAEypa and
NikpodapVeg kpivakia tng BdAacoag kat ipdeg. AyeAddeg
pnpukddouv o€ éva paBi BaAto pe éva 1pdidov nAloacirepda
oto @Ovto. AAoU, To pddlopa plag tplavtapuAAeviag ava-
ToANG. Mia pol avrauyela dianepva 6Aoug Toug Nivakeg, eV
ol (POLVIKIEG AElToupyoUv oav onpeia oti€ng ota aypotikd To-
nia. To €avBd ke@dAl evdg ykOAvtev petpiBep EenpoBAaiiel
ané éva teixog pol naA AouAoudiv. PBIvonwpivd nopto-
KaAl oknvikd péoa oto omnolo youpouvia NAniEG XNVeG Kat

netewvol, okaAidouv ta pofB eUAAa evog apneAwva 6mou eva
Alavé kAadl oxnpatiZel téAelo ote@avi. Eva konddt Eavappé-
VEG VIBEG pE Kexplunapévia pdtia npoonabei va tpaPnel tv
npoooxn tou Beatn. O pwtofdAog Acukdg talpog deondlel
oTnV Akpn Tou 6A00UG Kal PEPVEL OTOV VOU TNV HETAUOPPW-
on tou Afa nou BéAel va anonAavnoel tnv Eupdonn, kat nou
{wvtaveUel €6W PE TO KEPAAL TOU TPOHAYHEVOU KopLtaloy
nou napakoAouBe( péoa anod toug BApvoug kat nou eival n
povadikn avBpwnivn napouacia oe autn tnv ékBean.

Ye dAoug toug nivakeg ta {wa polddouv va cuvopIAoly Le-
Ta&U toug, KaBwG ta Teviwpéva autid Kal Tta yeptd KepaAia
loopponolyv tnv olvBean. Mia unepkdopila alpa TuAiyel Ta
{(a otn Povaxikdtntd Toug, 6rou veapd Bodla kat ayeAddeg
anoktolv epPAnuatikd oBévog, aktivoBoAwvtag éva eidbog
€UpEVELaG. ‘Onwg o NoAAEG epBANPATIKEG elkdveg N Eiprivn
e€ldavikeVel ta e€nuepwpéva {wa g nepIPdAiovedag ta pe
nAouUaola BAdotnon, v n anoucia avBpwnwy kablotd nio
yAQ®uph tv eVoapKwon Toug.

Evw n ayeAdda kat o tavpog Bewpoulvtal lepd {Wa oe opl-
opeveg Bpnokeieg, o yadbapog cuvdéetal oxedov naviou pe
ToV Tanevé péxBo. MNapopoiwg, n petapdppwaon o yaidapo
ekAapBaveral wg notandg e€euteAloNOg, nou, kappid eopd,
ouvbuddetal pe TIG (WWOELG OPHES, ONWG OTIG «YAidOUPIVES
loTOpIEG», ApxNG yevopEvng and Tov «Xpuad yaidbapo» (N kat
«MeTapoppwoelg») Tou AnouAntou, Tov 20 alwva. MNpdkel-
Tal yla v otop{a thg oaynvng nmou ackei n payela oe éva
VEO Avdpa nou kataAnyel va petapoppwel oe yaidapo, nou
OTN OUVEXELA EPNVEEL Sl1dpopa eneloddla oto «AeKANPEPO»
Tou Bokkdkiou kat oto «Ovelpo kaAokalpivhg vUxtag» Tou
Yai€nnp, mou to Ke@AAL Tou Xafta PETaOPPWVETAL OE Ke-
@Al yaidapou Kat 0 aUvIpo@dG Tou PwVALEL LE PPIKN «Nn
xelpdtepa Xaita pou, Bpe €0l PETAPOPPWONKEG». XTo (610
nvelpa ta yaidoupla dlacUpovial otnv eEAANVIKN Kwpwbdia,
Bpiokovtal oto 610 eninedo pe Ta Bpwpika youpouvakia Kal
Bewpoulvtal apydotpogpa Kal newopatdpika. Ta dAoya ano
NV GAAn anoteAolv napddelypa npog pipnon, Adyw tng
xdpng kat tng emPBANTIKOTNTAG TOUG 0 GAOUG TOUG MOALTI-
OpoUG, QVTIKEIPEVO TOU £pwTa MOAAWY VEAPWY KOPLTOLWV.

H Ewprivn akoAouBei pia aAAn napadoon, énou o yaidbapog
Aatpeletal wg NoTdG Kal aPoolwPévos oUVIPoPog, N onola
napanépnel oto deopd tou Xdavroo lMavroa, nnokdpou Tou
Aov Kixwtn, pe tov yddbapd tou Tov XTaxth, Kal otny wodn
Tou vopneAiota lonavou nointh Xoudv Papév Xipeved otov
noAuayannpévo tou Yépo yaidbapo pe TtAo «o MAatépo Kl
eyw» (1914). EmnAgoy, olppwva pe To xplotiavikd 6dyua,
éva yaidoupdkl petépepe TNy Mapia otnv BnBAggy yia va
YEWNOEL ToV Xploto otnv Pdatvn, kal, apyotepd, o Inooug
UMAKE oTnv lepoucaAnp yia tov eoptacpé tou MNdoxa kafd-
Aa o€ eva tanewvoé yaidboupdkL.

Agv gival oUpntwaon 6Tl ta katolkidla {Wwa npwtaywviotovy
oe nadikd tpayoudla, puBoug kal napapubia. Apkel pova-
Xa va pi€oupe pia patid oto eupetnplo tou Alownou N va
dlaBaooupe toug pUBoug tou Aa ®ovtaly, yia va enaAnBeu-
ooupe tnv npwtokaBedpia toug. OL avanapactdoelg twv
{OWwV OTIG PECAIWVIKEG OUAOYEG HUBwV Aeitoupyouoav WG
aAAnyopleg e XpLOTIAVIKEG OUVONAWAELG MOU XpNOLponotoU-
oav yla va petadwoouv nBika didaypata, wg Bpnokeutikd
avayvwopata kal w¢ yuxaywyla. Ta katokidia {wa o€ (
avtidlaoToAn pe Ta dypla) £xouv PoptTioTel Pe oupBoAlopolg
Kal napadooelg and apvnyoveltwy xpdvwy, eneldn {ovoav
avékaBev mAdlL pag wg olvrpogol kal cuvodoindpol. Kata-
AapBdvouv npovoploUxa B€on otnv GUAAOYIKN pag pavracia
WG Pope(G lotoplwy. Opoiwg, To aypdKTnua N To UNOCTATIKG,
avanaplotd éva 16avikéd PIKpOKOGHO MPOYOVIKNG UVAUNG, €va
€606 16putikoU pUBou otov omofo ta naidld puolvtal and
noAU veapn nAikia peoa and naxvidla, elkovoypagnueva Bi-
BAla kal Kivoupeva oxedla. Xe avriBeon Ue TIC avTUaxOpEVES
NAEUPEG Twv {Wwv otnv adtipa tou T¢optl OpyoueA (1945)
KATa Tou OAOKANPWTIOHOU, Ol MPWIAYWVIOTEG TNG PAPHAG
Twv {wwv ™G Elphvng ouvundpxouv €1pnvikd, AOUCHEVOL
otnv AGuyn g apkadikng auyne.

Andrea Schroth
October 2024

Metappaon: Niva Mnoupn



Irini's Eden

In Irini lliopoulou’s latest works, animals inhabit the wilds
of her imagination. Here we behold the embodiment of her
‘inner farm’' [a variant on the ‘inner child’ = ‘to naidi péoa
G/ To eowteplkd nadi tng’]. From her canvases placid
cows cast the viewer a sideways glance wary of our carniv-
orous cravings. Indeed, Irini lliopoulou has been observing
bovines for decades, famously presenting a series of cow
portraits at the 1990 Salon de Mars in Paris with the Berg-
gruen Gallery. Throughout her career, she has drawn from
her menagerie but usually in a sleight-of-hand - partially
concealing or camouflaging animal creatures in her land-
scapes and tableaux, a game of hide-and-seek. But start-
ing in the summer of 2021 she began modeling miniature
animal totems in clay on the island of Kassos and ended up
sculpting her own ceramic bestiary (included in exhibition &
present catalogue) that she subsequently incorporated into
her paintings. At the same time, she found herself revisit-
ing some of her earlier compositions — favorite settings
and scenes she wanted to re-enter thus she reappropri-
ated these works to introduce her creaturely companions.
In this way, familiar faunae are featured in unaccustomed
places, as Irini ‘rewilds’ a vacant lot on a city street with
a brigade of feathered friends — chickens, roosters, ducks,
geese. The eponymous dairy cow Bella stands in front of
a wall graffitied with primitive masks that accentuate her
gentle demeanor.

The co-star of the exhibition, a donkey named Harry, stands
atop a hillock putting us in mind of Robert Bresson’s film Au
hasard Balthazar (1966) which features a beast of burden
— a sad-eyed, defenseless donkey abandoned to a pitiable
plight at the hands of one abusive master after another
[and its poignant contemporary sequel EO (2022) by Pol-
ish filmmaker Jerzy Skolimowski], a storyline familiar from
fabulists of old. However, none of Irini’s equines are bridled,
saddled or tethered. For this new series of paintings, Irini

unlocked the paddock and flung open the barn doors to let
all the livestock out.

In her last exhibition Locus of Desire in 2021 the surreal
held sway in compositions where ‘forest bathing’ [from the
Japanese shinrin-yoku or ‘immersion in nature’] was cel-
ebrated: schoolroom desks crop up in the woods where a
movie is projected on a silver screen; a body is enmeshed
in the weave of a hammock like a chrysalis; three empty
swings float in tandem in a scene that has an underwa-
ter inertness. Up until the present Irini did not put animals
centre stage, apart from her cow studies of 1990. In earlier
works, creatures remain in hiding or are playfully hinted
at. Her older works also contain many allusions to the af-
filiation painter/conjurer that underpins her process: dolls,
puppets, cut-outs, marionettes, dummies, automatons are
among the props she maneuvers in her arrangements.

The new paintings exude a chromatic exuberance: peach-
blossom sand that bears the bovines’ reflections against
the backdrop of azure hues of a darkening sky and crystal-
line green shallows that lap at the beach. The underbel-
lies of the four-legged animals are incandescent. A medley
of pink-mauve-fuchsia with two lone bulls watering in the
background while white ducks congregate in the fore-
ground bordered by a dense mesh of oleander, sand lilies
and irises. Cows ruminating in @ mauve marsh with an iri-
descent sunset for backdrop. Elsewhere the blush of a rose-
tinted sunrise. A shade of dayglow pink streaks through all
the paintings while palm trees punctuate the farm views. A
golden retriever’s blond head emerges from a wall of pale
pink flowers. Autumnal orange scenery against which pigs,
ducks, geese and roosters root about in the mauve leaves
of a vineyard where a spindly branch forms a perfect hoop.
A gang of randy, amber-eyed goats vies for the viewer’s
attention. A luminous white bull looms at the edge of a
forest recalling Zeus's metamorphosis to seduce Europa,
evoked here by the head of a frightened girl watching from
the bushes, the unique human presence in this exhibition.

In all the paintings the animals seem to be in conversation
with one another — their pricked ears and cocked heads
balancing the composition. A numinous aura surrounds the
bovines in their individual frames where steers and cows
acquire an emblematic valence, irradiating a kind of imma-
nence. Like so many icons Irini idolizes her domesticated
animals by surrounding them in luxuriant vegetation mean-
while the absence of their fellow humans renders their em-
bodiment more eloquent.

While the cow or bull in certain religions is worshipped
as sacred, the donkey is almost ubiquitously associated
with lowly labor. Likewise, being changed into a donkey is
viewed as an ignoble debasement that is sometimes cou-
pled with bestiality in the so-called “ass narratives” start-
ing from Apuleius’ The Golden Ass [or Metamorphoses 2nd
century AD]. It is the story of a young man Lucius’ fasci-
nation with witchcraft that led to his metamorphosis into
a donkey that would in turn inspire episodes in Boccac-
cio’s Decameron and in Shakespeare’'s Midsummer’s Night
Dream where Bottom's head is transformed into a donkey’s
and his companion exclaims in horror “Bless thee, Bottom,
bless thee. Thou art translated!”. In the same vein, donkeys
were denigrated in Greek comedy, comparable in stature
to filthy swine and regarded as asinine. Horses however
are emulated for their grace and stateliness in all cultures,
the object of many a young girl’s infatuation. Irini sub-
scribes to another tradition following which the donkey is
cherished as a loyal, surefooted companion: Don Quixote’s
squire Sancho Panza's attachment to his burro Dapple and
Nobel-winning Spanish poet Juan Ramén Jiménez's ode to
his beloved old donkey entitled Platero y Yo [Platero and ]
(1914). Furthermore, according to European Christian doc-
trine, a donkey brought Mary to Bethlehem to give birth
to Christ in a manger and Jesus entered Jerusalem to cel-
ebrate Passover humbly riding a donkey.

It's no coincidence that domesticated animals are the
protagonists of choice in nursery rhymes, fables and fairy

tales. We need only glimpse the Aesop index or peruse the
list of La Fontaine’s collected fables to verify their primacy.
Representations of animals in medieval bestiaries served
as allegories with Christian connotations used for teach-
ing moral lessons, devotional reading and entertainment.
Domesticated animals (as opposed to fantastical beasts)
have been charged with symbolism and lore since time im-
memorial because they have always lived alongside us as
our familiars and companions. They occupy a privileged
place in our collective imagination as vehicles of stories.
Likewise, the farm or homestead represents an ideal mi-
crocosm in ancestral memory, a kind of founding myth that
children are initiated into from a very young age by way
of toys, games, picture books, and animation. Unlike the
warring factions of animal characters in George Orwell’s
1945 satire against totalitarianism, the protagonists in
Irini’s animal farm coexist peacefully, aglow in the Arcadian
dawn.

Andrea Schroth
October 2024



E&epeuvnon, 2023
AAdL oe Ttavi, 130x 160 K.




‘Ekppaoci¢ Eiprivng HAlonoUAou

«O &pdpog eival yepdtog 6pooepeg NNyEG Kal oklepd Sévipa,
Ta peYAAa Kal mAnppuplopéva notapila twpa eival npeya,
Ta onwpo®dpa Sévipa yepidouv kapmoug, ol NedIddeg eival
OKEMAOWEVEG LIE (PPETKO XOPTAPL YA TIG AyEAEG TwV {WwV, T
Aouloudia eival oAdavBiota kal ta nouAld keAandoulv xapou-
LEVA», £T0L NEPIEYPAYE OE ENIOTOAN TOoU 0 MavounA lMNaAato-
Adyog tnv avoi&n tou 1407. (Enot. 45.161-208).

[<E&L Bulavtivég NepLypamEg €pywy TEXVNGy,
enpéAela M. Ayanntdg, exd. Aypa]

Auth n neptypagn tou 150u alva taiplddel pe tnv eudal-
HovIkN {wypagikn anddoon twv Bepdtwy g Elprnvng HAL-
ornoUAou, nou avadelkviouy th Slaxpovikn yonteia kal
peyaAeldtnta tng @uong. Ol NAPaCTATIKEG EIKOVOYPAPLIKEG
dlatunwoelg NG agnyouvral pe ebBupn didBeon kal duva-
UIKG peaAlopo, av kat eviote potadouv pe I6EAAIOTIKEG SN
oupyieg ™G gavraciag, kabnuepveg lotopleg and to {wi-
k6 BaoiAelo kal pag petapEpouv o€ KOOHOUG OIKEIOUG Kal
ouvapa avoikeloug. XTIG NAPAdEITEVIEG EIKOVOYPAPIEG TNG,
avapeoa otn {wnpn PAdotnon kal ot USATIVEG MEPLOXEG
npwtaywviotolv 6iapopa {wa plag (pavtaotikng Gapuag,
nou agevtelel évag «Katng». Ol NANPPUPLOPEVEG OTO PWG
ouvBeoelg npofdAdouv de€lotexvikd ta {woydva xpwpata

TG una{Bpou kat o€ cuvdUaoUd PE TIG AEVAEG KIVATELG TwV
{wwv avadlouv o aioBnpa tng dwvtdviag kal xapdag tng
wng. H dnpioupydg xepidetal pe oxedlaotikn EUXEPELA TN
(PUOLOYVWHIa PE TA XapakInNPIOTIKA kABe toénou Kal KaBe
poppng, and ta nAlokapéva kAnpata, ta necpeva vekpd
(QUAAQ, Ta TPUPEPA ayploAolAouda, TIG SlapopeTikég Plo-
MOIKIAGTNTEG, TOUG IPLOIoPOUG Twv USATWY, Ta OpEewd, nedl-
vé kalr napaBaldoola tonia pexpl TG POOIVEG OAPKEG TwWV
YOUPOUVIWY, TNV UAIKOTNTA TwV TPIXWHATWY, TIG avaloyieg
Kal TG 1dlaftepeg ekPpAoelg 0Awv Twv {wvtavay. MNapdA-
ANAg, NEpa anod Tnv KEVIPIKN avanapdotaon Pe tov nAoualo
XPWOoTNPA NG OToIXEIOBETEL AenTopepelakeg aAAd eUKPIVEIG
EIKOVOYPAPIKEG ENONPAVOELG, EOTIALEL OE EMIEPOUG ELKOVL-
(OPEVEG avaPOpEG Kal evioXUeL TNV apnynpatikodtnta Twy
€pywv TNG.

Mg thv mpoownikn TNG aloBnTikn avtiAnyn Kat thy avayvw-
piolpn TautdtnTa g EIKACTIKNG TNG €KPPAcng, N {wypAapog
anaBavaticel kat anodidel NAactikd OxL tov unepBatikd aAAd
TOV YONTEUTIKO UNAPKTO PUOIKS Kdopo. H HAlonoUAou eykw-
pLael Tn @uon Kat pag anokaAuntel aAnBeleg kal BéAynTpa
nou dev anoAapBdvoupie, dev Blwvoupe h dev aviiAapBavo-
paote nia otn B€acn tng.

Nouida Kapanibdakn
lotopikdg texvng, peAog AICA

H ®dpua. Anaptia, 2024
AddL og Ttavi, 150 x 200 &K.




Juvdvtnon ora aumnélia, 2022-2023
AAdL oe Ttavi, 120x 180 &K.
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AyeAdda. H MngéAda otnv napalia, 2024
BivuAiké oe xaptoévi, 40,5x 35,5 ek.

Soupouro, 2024
AAdL oe mtavi, 100x 180 eK.
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AAdL oe Ttavi, 120x 180 eK.
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Kartoikeg, 2024
AAdL og EUNO, 35x 40 ek.

AyeAdda. H MnigAda oto xwpdet, 2024
AAdL og EUAO, 35x 40 ek.
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AAdL oe mtavi, 110x 160 eK.




Wubipiotd t vuxta, 2023-2024
AAdL oe mavi, 160x 180 ek.




Me apga otnv napalia, 2023-2024
AAdL og mavi, 60x 80 K.

lMowivd umdvio, 2024
AAdL oe mavi, 100x 130 ek.
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Ta {wvTava IKaoTIKA Tonia
NG ddoAng {wng

H elkaotikn kowdtnta twv {Owv g Eipnvng HAlonouAou,
OUPBOA{CeL tnv avBpwnivn avaditnon thg UNEPTATNG, aveni-
Nodeutng aBwaétntag tng {wng. Edw, twpa, dev elvat n ovelpt-
KN €knANEN nou NPoPAaAAel péoa and ta puotnpla tng eUong
ekelvn Nou oTéAVEL To pnvupa, aAAd n idla n dwvtavn euon
ouvapndadel pe tnv aAnBela Tng, pe TNV anoAUTwG PEAAIOTIKN
napoucia g, péow TG onofag pag Aéel Tnv lotopia tng Kat
eKPPACEL To NAB0G yia T CUVEXELA TNG UNApENG TNG, LE, OHO-
AOYOUPEVWG, APIOTOTEXVIKG €IKAOTIKG Tpdno. YnotiBetal ot
ta {wa dev piAoly, aAdd, 6w, n MnéAAa, o Xapng kal ta dAAa
PEAN TNG Kolvwviag T edppag, ouvdlaréyovtal NPdowno Ue
npoéowno e tov Beatn, ouxvd, oe QuUOIKO PEyeBag, pévo e
TNV Napoucia toug, Pe Ty loopponia tg Unap&ng Toug.

H aAnBivn teéxvn avadelel oav KukAwvag ta tpiofaba g
WUXNG pag Kal EEonKWVel Ta puxia, noAltipa GUAaxTd pag.
M autd kat PIAG Eexwplotd otov KABe Beath nou enkovVwvel
LE TO €pY0, oav va tou YiBupidel epnioteutikd oto auti éva
puotikd, Kal agunvidel pla npoownikn lotopia tou. Epéva,
Ta yaidoupdkia tng Elprivng pe napanépnouv aneuBeiag ota
«KThpatar (€10l éAeye ta peyaia dwa tou, duo yaidboupdkia
Kat éva duvatd pouAdpt, 0 NANMoug), LodTipa, oxedov, «npo-
OWna» TG OIKOYEVELAG Hag, KAl ENava@éPouy aTto MPOOKNVIO
NG {WNG Hou ONPEPA, pla €lkGva Tou TOTE, NOAAEG SeKAETI-
€C niow, n onoia anotinwoe PwToypapikd, eV NOAAOIG, TNV
e€EMNIEN TG dwng pou. H pwtoypagia, nou kataypagel
UNTEPA POU Kal epéva endvw otnv NAIKIWPEVN «ydpa» Tou
NAnMnou, TPABNXTNKE Kal EUQAavioTtnke yla va otaAei atov na-
Tépa pou Nou Atav Pnapkaplopévog ota kapdapla, «yla va o€l
no6oo epeydAwoday, 6Nwg enonpaivel 1Sl1oxelpwg N untepa
pou otnv niow éWwn. Ovtwg eixa peyaiwoel NoAu, aAAd o
natépag pou dev e eixe Oel. AvaykAoTnke va unapkdpel and
™ P660 TNV napapiovn thg YEVWNONG pou, ylati tote PpéBnke
kevh Béon oe KapdPl, tn SUoKOAN ENoxn TG PEYAANG kpiong
oTn vauTiAia to 1958, kal n eukalp{a dev pnopouce va nepl-
HEVEL TNV EAEUCN HOU.

Ta {wvtavd anopelvapla ekeivng TG €NOXNG, GUVAVTINGOE N
Eiprivn péoa ota (6la tonia oto vnof tng kapdiag pag, kat ta
EEXWPIOE Yla va anoteAéoouv PoVIéAd €UNVEUONG Tou VEOU
KUKAOU TNG €K(PPacng Tng, Xt wg kavoupyla, aAAd wg GAAN
avakdAuyn. To €xel auto To Kuplapxo yvwplopa n Téxvn tng
Eiprivng. ‘Ot emavépxetal otn {wypagikn tng, dev enava-
AapBavetal, aAAd Eavayevvietal kat avavewvetal. Ot ¢ryou-
PEG TwV Booeldwv nou napouciace to 1990 pe tn yKaAepl
Berggruen oto Salon de Mars oto [Napiol, tonoBeteltal, oa-
(WG, O€ Pouvtd tonia Tng Keviplkng kat Bopelag Eupwnng,
eV Ta oAdpwta Wwa autng Tng evotntag, Kivouvial peca
otn yewypagpia (aAAd kal otnv atyéo@aipa) Tou PecoyEld-
KoU voTou: 1dlaltepwg Ta NnpdBata nou TPEXOUV OTNV aKpo-
Balaoold tou KataptioU, AeG Kal endIKOUY va eloBaAouy
aToug «Ténoug emnBupiag» TN PUXNG pag.

‘Onolog éxel To Npovoplo va Puwoel tnv aywvia tng Eiphvng
yla Tnv Kuogopia tou véou, anoAapBavel SINAa kal TpnAa
TNV EIKAOTIKN €K@Pach tng. Tng Sivel popen kat vénpa, tnv
NAABEL PE TO VOU Kal WE Ta XepLa TNG, KUPLOAEKTIKA auth th
(Popd, apou ta EI6WALA — TOUG MPWTOUG EVOIKOUG autng TG
KiBwrtou twv {Owv — dpxIoe va ta SNUIoUpYEl 0T XWPO Mou
0 nanmnoug otdPALle Ta «KTNpAta», MOAAG xpdvia mpv Tov
avakalviooupe yia va vivel to onftl pag oto vnoi. Autd ta €l-
WAL £X0UV AKOPN MLO EVTOVO YAIVO Xapaktnpa n, kaAdtepa,
elval n dl1a n opopeid tng petanoinong g yng. H yn efval
unéptatn UAN ¢ wng Mou KUAG (UOIKd, e TOUG AoYIKOUG
PUBPOUG TV {WVTavWV OVIWY, e EVOTIKTWON — dpa ddoAn
Kal ataAdvteutn — nBIkN kal a&feg.

Auth n ékBeon, eival, dvtwg, pla dokipacia tng avBpwnidg
pag, aAAd kal pla Bavpdola eukaipia, va enavagéPoupe otny
pnxavokivntn, onpepivi {wn Jag, Ti aloBavtikeég avapvnoelg
pag (mou pnopeic va g nelg kat agieg) and {wokivnteg ne-
PACEVEG EMOXEG. AALWG (POUVIWVEL PEoa pag N vootaAyia
Y10 TO QUTOKIVNTO Tou Natépa, Kl aAALWG yia tov yaidapo tou
nannou. AAWG aloBavopaaote dtav anoktoUpe pla kavoup-
yla pnxavn, ki aAAlwg étav eidape va gpépvouv tnv addua-
otn pikpn «MouAapiva» oto onftl. Eixe yevvnBel endvw ota
6pn, Hakpld ano toug avBpwnoug, anod T ynpatd Pntepa tng

(ekelvn TNG «OIKOYEVEIAKNG» (PpwToypapiag) nou o NAnmnoug
elxe apnoel eAeUBepn va nepdoel EekoUpaocta TG teAeutaleg
NUEPEG TNG Cwng TNG. AAG, ekelvn, Oev €ixe okonod va TeEAEU-
TNOEL TN {Wn TG YPHyopa, CUVEXLOE va anoAapBdvel th {wn
xwplg tnv kaBnpepvh epovtida kavevdes. Maiota (euyapw-
o€ Kal £pepe atov kOopo pla véa (wn. Ki eva n MNouAapiva
oapapwinke kat evtaxBnke ato KopBéL Tou nanmnou, kavévav
pag, ektog and exkeivoy, bev dexdtav va tnv kapaAikéwel. Ma-
pEPEIVE Aypla, av Kal éunaive ki autn otov Cuyo.

Opwg, n «Pdppa» (N n kiPwtdg) tng Eprivng, dev Eunva,
anAwg, avapvnoelg Kal EEXaopEVES OIaxXPOVIKEG a&leg, aAAd,
Kupiwg, eival Téxvn. Eival anioteuta dUokoAo va {wypapi-
Celg Kowvotona Bepata, peallotikeg glyolpeg {wwy, Kal va
anodidelg vonpata noAu népa and autd mnou Oeixvouv pe

TNV NpWIN patid. Xtov katdAoyo Tng Npwng ékBeong Twv
Booeldbwy, o Giuseppe Frigeni eixe ypdwel: «AAAG n patiepa
- péoa an’ ta parwpéva ota&ipara aAnbeiag — npodidel, pia
Kpupn ouykivnon. H dkpa ekAéntuvon kat n Slakpitikr 66on
{wypa@ikng texvikng, npoonabel va petadwoel auth thv ou-
ykivnan, mou n kowotonia twv Bepdrwy polddel va apveitas.
‘Exel, BAEneTe, N SUvapn thg wypapikng, peydia anobépata
NG onofag n Eipnvn éxel anoBnoaupioel péoa tng kat kabe
1600 pag xapilel yevvaieg 660eIG ouykivnong, mou pag ou-
vapnadel, PExpt Ty endpevn €kBean.

Nikog I MaotponadAog
Anpooloypdpog
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Katoika, 2023
UIKPO KEPAULKO YAUTTTO

O uikpde, 2024
AAdL og EUAO, 35x 40 ek.
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Blaotikég ayeAddeg, 2024
BivUALIKA og xapTdvl, 33,5%40,5 ekK.
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|
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Kartoikia to karaueorjuepo, 2024
BlvUAIkA og xapTdvl, 33,5x40,5 ek.
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AyeAdda. H MriéAAa kat ta nAtotpdria, 2024
AAdL oe mavi, 65x80 ek.

rldmeg otnv aktn, 2024
BIVUAIKO 0g xapTdvl, 33,5%40,5 k.
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JoUpourno ora Bpdxia, 2024
BivuAiké og xaptdvl, 33,5x40,5 ek.

-

Biaotikég katoikeg, 2024
BIVUAIKS oe xapTtovl, 33,5x40,5 eK.
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Mikpd Kepapikd yAuTtTd, 2023-2024









AeTtTopépela amd 1o €pYo Tou eEMPUANOU:
Avnouxieg, 2023
A&dL oe mavi, 130x 150 ek.

EIPHNH HAIOMOYAOY

Ynoudaoe otnv Avwtatn oxoAn KaAwv texvwy tng ABhvag and to 1977 péxpl
To 1981. Zuvexioe otnv Avwtatn oxoAn KaAwv texvav oto lMapiol, pe 6d-
okaAo tov Leonardo Cremonini. Exel kavel 21 atopikég eKBEOELG Kal MOAAEG
opadikég otnv EAAGGa kat oto EEwtepikd. Epya tng Ppiokovtat otnv EBvi-
kA MvakoBnkn tng ABrvag, oto Mouceio XUyxpovng Téxvng 16pupa BaoiAn
kat EAidag MouAavdpn, oto Méyapo Magipou, otnv MNivakoBnkn KouBoutodkn,
otnv MivakoBnkn Aypiviou, otnv Tpdneda tng EAAGS0G, otnv EBvikh Tpaneda,
otnv cuMoyn tng Alpha bank, otnv levikn Tpdneda, oto pouceio XUyxpovng
Téxvng tng PAwpvag, otnv BouAn twv EAAAVwy otov 16pupa Colas oto TMa-
piol, kaBwg kat og NOAAEG IOIWTIKEG CUAAOYEG otnv EAAGSa, tnv Eupwnn, Tov
Kavada kat tnv Auotpalia. Zel kal epyadetat otnv ABnva.
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Ekd60nke pe Tnv eukaipia Tng €kBeong
Eiprivn HAlonoUAou Mia @dpua - n Koivawvia
NG MnéAAag kai Tou Xdpn

Tov lavoudpio 2025

QwToypapies Epywv XPIioTog ZINATOG

@wroypagicg cel. 1 kar omoBopuidou Nikog . MaocTponaulog
Ixedlaouds kataAdyou Mapidvva Mdyka - ps design
Ektunwon . KwoTténouAog Mpagikég Téxveg AE

Published on the occasion of the exhibition
Irini lliopoulou A farm - the story of Bella and Harry
in January 2025

Photographs of artworks Christos Simatos

Photographs p. 1 and back- cover Nikos G. Mastropavlos
Catalogue design Marianna Poga - ps design

Printing G. Kostopoulos Printing House SA
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